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1.  All  bids  to  be  per  lot  They  are  executed  free  of  charge  by  the 
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3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
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purchased  to  be  immediately  resold. 

4.  Goods  bought  to  be  removed  at  the  close  of  the  sale.    If  not  so 

removed,  they  will  be  held  at  the  risk  of  the  purchaser  and  these  Galler- 
ies will  not  be  responsible  if  such  goods  are  lost,  stolen,  damaged  or  de- 
stroyed.   No  deliveries  will  be  made  during  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  at  the  conclusion  of  the 
sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered,  these 
Galleries  reserve  the  right  to  dispose  of  the  goods  without  notice  to  the 
defaulting  buyer  and  all  costs  of  such  re-sale  will  be  charged  to  the 
defaulter.  This  condition  is  without  prejudice  to  the  rights  of  the 
Company  to  enforce  the  sale  contract  and  collect  the  amount  due  with- 
out such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  competent  cataloguers;  the 
various  lots  offered  are  described  with  care  and  accuracy  and  they  will 
be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at  the 
buyer's  risk  and  expense. 
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THE  WALPOLE  GALLERIES 

No.  10  East  49th  Street  New  York 

Telephone,  Murray  Hill  6512 


New  York,  October  2,  1917. 

Mr.  E.  Turnbull^ 

The  Walpole  Galleries, 
Dear  Sir : — The  Japanese  prints  being  selected  at  this  time  for  the 
,  sale  in  November  are  those  that  have  been  exhibited  in  various  parts  of 
the  country  for  many  years  past.  One  feature  of  this  collection  is  the 
large  niimber  of  jSgure  prints  in  which  only  one  or  two  people  are  repre- 
sented. This  simple  arrangement  compels  the  artist  to  do  his  best,  and 
the  confusion  of"  line  and  mass  in  the  more  complex  examples  is  avoided. 
The  great  difficulty  of  obtaining  the  fine  old  impressions  is  apparent  to 
everyone.  Some  of  the  Old  Masters  are  no  longer  sent  out  of  Japan. 
For  these  we  must  depend  upon  the  division  of  large  collections  within 
our  own  borders. 

A  number  of  reproductions  of  prints  no  longer  within  the  reach  of 
dealers  are  being  sent  you.  They  are  well  worth  consideration,  while 
those  by  the  modern  artist,  Konen,  are  very  fine. 

Verj'  truly  yours, 

Haswell  C.  Jefpery. 


JAPANESE  COLOR  PRINTS 

Part  II  of  the  Collection  of 

Haswell   C.  Jeffery 


FIRST  SESSION,  Lots  1-251 

BUNHO. 
Worked  about  1815-1820. 

1.  KOBAN  PRINT.   Wild  Goose  flying  against  the  Moon. 

HIROSHIGE,  1797-1858. 
The  Master  of  Landscape  Painting. 

2.  COOLIES  CARRYING  A  LADY  IN  A  KAGO.    Oblong  print. 

3.  SHOPPING  STREET  LIT  BY  LANTERNS.  Many  people  passing. 

4.  STREET  IN  SPRING.    Kites  flying  and  the  street  crowded  with 

people.' 

5.  LADIES  CROSSING  THE  BRIDGE  IN  A  HEAVY  RAIN.  Oblong 

and  attractive  rain  print. 

6.  SNOW  LANDSCAPE,  people  crowding  iip  the  steps  into  the  temple. 

7.  BRIDGE  IN  WINTER.    Late  print. 

8.  COOLIES  RESTING  A  LOADED  HORSE  and  admiring  Fuji,  seen 

across  the  River. 

9.  ]\IAISAKA.    An  original  impression  from  the  Tokai^i  Series.  Ob- 

long print. 

10.  WHITE  FUJI  AT  TWILIGHT  SEEN  FROM  A  FISHINGBOAT, 

with  large  sail. 

11.  FIJXUROI.   A  station  on  the  Tokaido  Road  connecting  the  ancient 

and  modern  capitals.   From  the  oblong  Tokaido  series. 

12.  CHEIRU.     Horses  feeding  in  the  rice-field. 

13.  COOLIE  LEADING  A  HORSE.   The  mountain  whose  purple  tints 

have  taken  on  a  lovely  tone  with  time,  dominates  a  composition 
which  is  extremely  effective.    Oblong,  full  margins. 
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HIROSHIGE— Continued. 

14.  FAX  PRINT,  Chuban  form,  sunset,  eliifs  projecting  into  the  sea 

and  small  boats. 

15.  LANDSCAPE  FROM  THE  KISOKAIDO.  Matsuido,  showing  hill- 

side path  and  mounted  horsemen. 

16.  TRAVELLERS  ARRIVING  AT  A  MOUNTAIN  TEAHOUSE,  ad- 

miring the  expanse  of  hill  and  vallej^  to  the  left. 

17.  TOTSUKA  from  the  Oblong  Tokaido,  with  Mt.  Fuji  seen  through 

giant  pines. 

18.  UNLOADED  FERRY  BOAT  WAITING  FOR  PASSENGERS. 

From  the  oblong  Tokaido  series. 

19.  THREE  GEISHA  GIRLS  ENTERING  A  TEA  HOUSE.  Oblong 

print. 

20.  PLUM  BLOSSOM  SEASON,  with  ladies  admiring. 

21.  THE  SNOW  GORGE.   Famous  oblong  snow  print,  but  late. 

22.  FISHING  VILLAGE,  with  sailing  boats  coming  in. 

23.  PROCESSION  PASSING  UNDER  A  GIANT  TREE.   Coolie  seat- 

ed by  his  basket  stopping  to  watch. 

24.  TEA  HOUSE  AT  NIGHT.    Groups  of  Geishas  and  patrons  ap- 

proaching. 

25.  WOODCUTTERS  RESTING  UNDER  A  GREAT  TREE  which 

bends  across  the  road.   A  noted  print  from  the  Tokaido  series. 

26.  GOYU,  from  llu'  oblong  Tokaido  series. 

27.  A  TEAHOUSE  AT  TWILIGHT.   Travellers  arriving. 

28.  HODAGAWA,  a  little  bridge  leading  to  the  village,  which  is  clus- 

tered in  the  trees  tO  the  left. 

29.  THE  CLIFFS  AT  HAKONE.   Late  print. 

30.  VISITORS  APPROACHING  THE  TEMPLE  TORII.    Early  col- 

oring. 

31.  A  SHOWER  IN  SPRING.    Visitors  admiring  Cherry  blossoms. 

in  a  sharp  rain. 

32.  TRAVELLERS  AT  THE  CUSTO.M  HOUSE.    A  "blue"  print. 
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HIROSHKJE— Coiitiiiuod. 

33.  TRAVELLERS  AND  LADIES  FORDING  A  STREAM.  Beauti- 

ful old  coloi-. 

34.  A  WRESTLER  FORDING  THE  STREAM,  borne  by  16  uieu. 

35.  TORII  AND  TE:\IPLE  ENTRANCE,  visitors  passintr  up  the  steps 

to  the  left. 

36.  BRIDGE  PRINT,  somewhat  time  worn  but  from  the  most  at- 

tractive of  Hiroshige's  series. 

37.  WINTER  LANDSCAPE.    Ducks  swimming  in  the  river,  and  peo- 

ple passing  along  the  snow  covered  banks. 

38.  KANAYA.    From  the  Small  Tokaido.  with  travellers  fording. 

39.  SAIL  BOATS  IN  A  HARBOR,  overlooked  by  Hills.  Koban. 

40.  TRAVELLERS  BORNE  BY  COOLIES  ON  A  PENINSULA, 

among  Rice  Fields.    Chuban  form. 

41.  SCENE  FROM  THE  CHIUSHINGURA.   A  Ronin  disguised  as 

a  musician  at  the  gate.   Chuban  form. 

42.  VILLAGE  STREET  BY  :\IOONLIGHT.  Splendid  effect.  Chuban. 

43.  IIARA,  from  the  small  Tokaido  series. 

44.  VILLAGE  UNDER  THE  CLIFF,  from  the  small  Tokaido. 

45.  BRIDGE  PRINT.    A  small  bridge  leading  to  the  village.  Chuban 

form. 

46.  AVINDY  DAY  AND  BOYS  FLYING  KITES. 

47.  VILLAGE  STREET  WITH  TORII  and  Temple  entrance. 

48.  THREE  GEISHAS  ADMIRING  THE  VIEW.  They  stand  under 

giant  trees  near  a  tea  house. 

49.  A  RONIN  PREPARING  HIS  DISGUISE.    Fine  snow  landscape. 

50.  TRAVELLERS  FORDING  A  SHALLOW  STREAM,  with  blue 

hills  beyond. 

51.  m)i  WITH  TRAVELLERS  RESTING  FOR  SUPPER. 

52.  VILLAGE  STREET  AND  SHOPS.    Ladies  passing. 

53.  TWILIGHT  LANDSCAPE.    Transplanting  rice. 

54.  PROCESSION  PASSING  UNDER  CRYPTOMERIA  TREES  over- 

looking a  valley. 


HIROSHIGE. 
Bird  and  Flower  Panels  or  "Kwa-Cho." 

55.  PAIR  OF  MANDARIN  DUCKS,  and  Autumn  leaves. 

56.  A  SMALL  BROWN  BIRD  ON  A  PEONT^  BRANCH.  Original 

impressiou,  brilliant  fresh  coloring. 

57.  PAIR  OF  :\IANDARIN  DUCKS  swimming  down  stream.  Chuban 

form. 

58.  HERON  AND  REEDS.    Late  impression. 

59.  PAROQUET  ON  A  PINE  BOUGH.    A  favorite  panel. 

60.  PAROQUET  ON  A  PINE  BOUGH.    The  small  print  of  similar 

composition. 

61.  LITTLE  BLACK  BIRD,  with  white  head,  on  a  Maple  bough. 

62.  GIRL  WASHING  CLOTHES.    A  rare  panel  of  remarkable  com- 

position. 

63.  GIRL  CROSSING  A  BRIDGE.   Landscape  background.  Figures 

of  this  size  by  Hiroshige  are  rare. 

64.  HIROSHIGE  AND  TOYOKUNI.  Man  and  lady  admiring  a  Kake- 

mono, against  a  landscape  signed  by  the  former. 

Au  >iiiusii!il  i)iiut  of  fine  registration  with  the  fan  and  borders  gauffered. 

65.  KOBAN  PRINT.    An  actor  in  a  heavy  robe  of  stork  pattern. 

66.  FIREWORKS  AT  NIGHT.    Chuban  print. 

67.  HA:\IAMATSU,  from  the  small  Tokaido. 

€8.    MEN  FISHING  NEAR  A  COVERED  BRIDGE.    Upright  print, 
rare,  and  a  fine  impression. 

69.  A  VILLAGE  STREET.   Six  men  under  a  large  Festival  Umbrella, 

a  most  attractive  composition,  well  printed. 

70.  MT.  FUJI  SEEN  BEYOND  A  GIANT  PINE.   Upright  print. 

71.  FUJI  SEEN  FROM  THE  LONG  BRIDGE.  Shaded  by  two  willows. 

72.  A  CIIAS.AI  ON  A  MISTY  MORNING,  rosy  and  purple  clouds  drift 

over  a  waterfall.   Upright  print. 

73.  TRAVELLERS  AND  COOLIES  FORDING  A  STREAM,  at  the 

foot  of  steep  yellow  and  green  hills. 

74.  WIHTE  FUJI  SEEN  FROM  UNDER  HILLSIDE  PINES.  Up- 

right print. 

75.  PEOPLE  CROSSING  A  RIVER.    Fine  old  tone. 
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IlIROSHIGE— Coutinued. 

76.  ANCIENT  PINE  TKEES  ON  THE  SHORE,  a  procession  passing. 

Upright  print. 

77.  DAIMIO  ADMIRING  THE  REFLECTION  OF  THE  MOON  in 

the  Stream  along  which  he  is  passing  with  an  attendant.  Upright 
print. 

78.  CHERRY  BLOSSOM  FESTIVAL,  with  a  gay  procession. 

79.  KABATA  IN  CHERRY  BLOSSOM  TIME.    Upright  print. 

80.  YEDO  GATE.  NIGHT.    Upright  print,  and  an  excellent  example 

of  woodblock  printing. 

HIROSHIGE  II. 

SI.    WATERFALL.     Conventional  treatment,  sometimes  difficult  to 
appreciate.    Upright  print. 

82.  TWO  PRINTS  FROM  THE  CHIUSHINGURA. 

HOKUSAI,  1760-1849. 
Perhaps  the  best  known  name  in  Japanese  art. 

83.  36  VIEWS  OF  FUJI  "Evening  Sun  at  Senju."    Two  fishermen 

and  a  Coolie  leading  a  horse,  all  stop  to  admire  Fuji.  Repaired 
at  the  top. 

First  J^rPKEssI()^■  and  coi.orini;  of  a  very  raro  jn-int. 

84.  WATERFALL  AT  KIRIFIIRI.  or  "Falling  Mist,"  sometimes 

called  the  "Cascade  of  many  Branches,"  and  a  famous  print  from 
the  series. 

85.  ^MITSL'KE  from  the  small  Tokaido,  with  travellers  resting  at 

evening. 

86.  MAN  CARRYING  A  BLACK  LACQUER  BOX.  Seen  against  an 

interesting  cloud  effect.   Chuban  form. 

87.  COOLIES  STOPPING  TO  TALK  ON  THE  ROAD.   Chuban  form. 

88.  LADY  SEEN  IX  A  DOORW^iY.    Chuban  form. 

89.  LADIES  RESTING  WHILE  TRAVELLING.    Chuban  form. 

90.  VISITORS  PASSING  A  TE.MPLE.  Fall  weather. 
9L  BOY  RIDING  AN  OX  which  is  led  by  his  Father. 

92.  STORK  LIGHTING  ON  A  ROCK  IN  HEAVY  SURF.    Late  im- 

pression. 

93.  WARRIORS  ATTACKING.    Chuban  form. 


HOKUSAI— Continued. 

94.  COURTESAX  ADMIRING  THE  HOOX.  Standing  high  on  a  bal- 

cony overlooking  the  tops  of  Pine  and  blossoming  cherry  trees 
she  turns  to  ^vatch  the  full  moon  sweep  from  a  bank  of  clouds. 
Chubau  form. 

95.  THE  SEVEX  LUCKY  GODS.  Hashirakake.  or  pillar  print.  Signed 

'Shunro, '  one  of  the  signatures  used  by  Hokusai. 

96.  HOSOYE  FORM  in  two-colors  and  black,  showing  two  men.  Signed 

"Shunro." 

KONEN. 

Contemporary  Japanese  Color  Printer. 

97.  3I00XLIGHT  FESTIVAL  XIGIIT.  the  moon  rounding  a  great 

bank  of  black  clouds. 

98.  A  LOADED  JUXK  FLOATING  PAST  RIPE  FIELDS  OF  RICE. 

Oblong  })rint. 

99.  :\IISTY  :\IORNING  AT  THE  TEMPLE  GATES,  a  deer  seen  under 

giant  Cryptomeria  trees  and  the  stone  lanterns  as  if  drifting 
througli  the  mist.    Remarkable  effect  in  the  style  of  Korin. 

100.  LAXDSCAPE  WITH  BRIDGE,  a  "blue  print":  and  landscape 

with  temple  seen  against  orange  skies.  Two  small  prints  on  one 
sheet. 

101.  TWO  S.AIALL  MOOXLIGIIT  PRIXTS.  of  fine  quality  on  one 

mount. 

102.  XIGHT  SCEXE  OX  THE  RIVER.    A  Geisha  girl  silhoiietted 

against  the  blackness  stands  in  the  prow  of.  a  Festival  Boat. 

103.  MOONRISE  IX  AUTUMX.    The  hillside  approach  to  the  Temple 

lit  with  great  Stone  Lanterns,  while  a  full  moon  floats  up  over 
the  lowlands,  throwing  the  trees  into  blue  and  black  shadows. 

KOSON. 

A  contemporary  Japanese  color  printer. 

104.  BLACK  BIRD  ON  A  SXOAVY  BOUGH.    Ilosoye  form,  seen 

against  a  faint  orange  background. 

KORIUSAI,  1740-1782. 
A  pupil  with  Haranobu  under  Shigenaga,  the  names  are  some- 
times confused  as  both  used  the  signature  "Korin." 

105.  MAX  AXD  WOMAN  WITH  ATTEXDAXT,  carrying  a  willow  to 

be  planted  in  the  Temple  grounds.  They  walk  by  a  winding 
stream,  beyond  which  is  seen  tiie  Temple  and  foliage. 

Fir.st  list'  of  Inudscapc  with  li};urfs.  voiy  dilKciilt  to  obtiiin  with  this  artist's 
work. 
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KORIUSAI— Continued. 

106.  A  LADY  SEATED  ON  A  VERANDAH  WRITING.    With  her 

attendant  she  is  admiring  the  landscape  and  waterfall. 

Koriusai's  prints  showing  landscapes  are  of  tlie  utmost  rarity. 

KIYOMITSU,  1735-1785. 

107.  HOSOYE  FORM.    Otsumori  on  liorseback  swimming  a  swift 

stream. 

KIYOTSUNE,  1770-1785. 
Pupil  of  Torii  Kiyomitsu. 
lOS.    STRONG  IMAN  SETTING  UP  A  STANDARD.   The  flesh  in  red, 
the  robe  in  blue  oxidised  with  age  and  black.  Hosoye. 

KUNIMARU,  1787-1817. 
Pupil  of  Toyokuni  I,  an  artist  of  unusual  culture  and  the  friend 
of  many  literary  men. 

109.  HOSOYE  FORM,  sliowing  two  actors  in  combat. 

KUNISADA,  1786-1865. 

110.  GIRL  PLAYING  WITH  A  KITTEN.    She  wears  pink  of  tine 

pattern  edged  Avith  black. 

111.  TWO  DANCING  GIRLS,  grouped  under  cherry  blossoms. 

112.  MAID  IN  A  SHORT  DRESS  BY  A  LANTERN;  she  holds  an 
open  fan. 

113.  THE  KITE  FESTIVAL.    A  "blue  print." 

114.  LADY  TEACHING  HER  BABY  TO  WALK.  A  landscape  back- 
ground showing  a  Temple  set  in  the  hills  across  a  rippling  blue 
stream.    A  very  pretty  print. 

115.  A  LADY  TRAMMELLING.  The  landscape  background  copied  from 

the  Tokaido  of  Lliroshige.   Chubaia  form. 

116.  LADY  AT  HAKONE  STATION.   From  the  same  series. 

117.  MAN  IN  BLACK  GAUZE  watching  fireflies  by  a  stream;  his  red 

fan  and  obi  form  a  good  note  in  the  color  scheme. 

118.  MAN  WIPING  HIS  FACE.   He  wears  a  short  striped  gown  edged 

in  black. 

119.  LADY  CARRYING  A  REEL  OF  THREAD.    Graceful  line.,  and 

soft  coloring  set  off  with  black. 

120.  LADY  OPENING  A  YELLOW  BOX.    She  is  seated  on  a  pile  of 

cushions. 
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KUXISADA— Continued. 

121.  LADY  USING  CHOPSTICKS  IN  FEEDING  HER  BABY;  an- 

other son  is  eating  from  the  lacquer  tray.  Very  interesting  de- 
tail, as  the  use  of  chopsticks  is  rarely  in  evidence  in  a  print. 

122.  THE  MUSIC  LESSON.   Little  girl  learning  to  play  the  Samisen. 

123.  LADY  IN  GREEN  CROUCHING ;  a  barred  blue  background  is 

a  good  note  in  the  composition. 

124.  SURIMONO  or  New  Year's  card  by  Kunisada,  a  man  drawing  his 

sword  under  a  tree,  the  details  in  gold  and  silver,  the  poem  in 
gold. 

125.  BAREFOOTED  GIRL  ON  THE  VERANDAH. 

126.  GIRL  PULLING  A  LIGHTED  ANDON  THROUGH  THE  SHO- 

JI.    Verj^  interesting  printing  of  light  and  shadow. 

127.  LADY  DRESSED  FOR  WALKING,  her  blue  robes  bordered  in 

cherry  blossom  pink. 

KUNITERU. 

128.  LADY  RETURNING  FROM  A  WALK.    Autumn  weather. 

KUNIYASU,  ABOUT  1830. 

129.  LADY  SEATED  AT  A  GO-BAN  BOARD. 

130.  GEISHA  GIRL  GOING  TO  A  TEAHOUSE.    Landscape  back- 

ground and  delightful  coloring. 

131.  HER  COMPANION  APPROACHING  FROM  ANOTHER  DI- 

RECTION, an  equally  delightful  color  scheme. 

132.  GIRL  IN  BLUE  DANCING  UNDER  CHERRY  BLOSSOMS.  She 

wears  a  brown  obi  with  white  and  brown  head  wrapi^ings. 

KUNIYOSHI,  1798-1861. 
Whose  work  is  rapidly  becoming  more  sought  for. 

133.  SEATED  GIRL  HOLDING  UP  A  ROBE.    A  beautiful  .'xaiuple 

of  printing.    Above  her  head  a  large  orange  and  black  lantern. 

134.  GIRL  CATCHING  FISH  for  her  sick  Father,  from  the  "Acts  of 

Filial  Piety,"  the  figures  dominated  ])y  a  very  interesting  land- 
scape, a  rare  form  of  this  artist's  work. 

135.  WARRIOR  L\  AN  ARMOR  OF  BOIA)  PATTERN  FIRING  A 

('ANNON.  Spirited  composition  illustrating  the  first  use  of 
gunpowder,  and  the  coloring  a  harmony  characteristic  of 
Kuniyoshi. 

136.  KNEELING  GIRL  IX  BLUE  LIGHTING  A  TAPER  on  a  yel- 

low stand. 
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KUNIYOSHI— Continued. 

137.  GIRL  RUNNING  PAST  A  LARGE  BLACK  LANTERN.    It  is 

night  and  three  black  swalloAvs  fly  over. 

138.  TWO  GIRLS  WITH  SAMISEN  AND  MUSIC.   Chuban  form. 

139.  THREE  GIRLS  ANT)  AN  ORANGE  LANTERN,  one  girl  seen 

at  nearly  full  face. 

140.  LADY  DEFENDED  FROM  AN  ATTACK  BY  HER  SERVANT. 

111.   MAN  IN  A  SHORT  ROBE  OF  SOFT  BLUE;  he  wears  a  black 
obi  and  stands  near  a  budding  tree  (also  printed  in  blue). 

142.  MAN  WITH  SAMISEN,  accompanying  a  lady. 

143.  HOSAKA  IN  A  SHORT  BLUE  ROBE  drawing  his  sword. 

144.  GIRL  DANCING  BY  A  LIGHTED  TAPER,  against  a  back- 

ground of  blue. 

143.  TRAVELLERS  RESTING  FROM  A  SHOWER,  the  man  is  seat- 
ed under  a  big  tree  protecting  himself  with  his  large  hat;  the 
lady  beside  him. 

146.  YOSHIWARA  BEAUTY  IN  FESTIVAL  ROBES  of  pale  blue. 

147.  LADY  IX  BLUE  CARRYING  A  BLACK  LACQUER  BOX.  A 

print  of  fine  simplicity  of  line. 

148.  LADY  STANDING  BY  A  CLIFF,  on  which  pine  trees  are  grow- 

ing. 

RINSHO. 
Artist  of  the  middle  17th  Century. 

149.  TRAVELLER  AND  DOG  BY  A  HEDGE.    Book  illustration 

about  1620,  from  a  brush  drawing.  Early  print  in  black  and 
white. 

150.  HOTEI  SHOWING  A  CHILD  A  KITE.   Very  interesting  primi- 

tive in  black  and  white. 

SADAHIDE. 

151.  SCENE  FROM  THE  PLAY  OF  TENJINKI. 

SADAKAGE. 

152.  SURIMONO  OR  NEW  YExVR'S  CARD  of  Goyamon,  famous 

actor  drawing  his  (silver)  sword  under  the  bridge. 

153.  SURIMONO  BY  SADAKAGE.    Girl  with  a  dress  embossed  in 

silver  cherry  blossoms  at  a  lunch  l)ox. 
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SADANOBU,  ABOUT  1830-60. 

154.  LADIES  IN  A  BOAT  ADMIRING  MOUNT  FUJI.   Koban  form. 

155.  TEMPLE  AND  HILLS  seen  beyond  a  red  Torii  and  grey  stone 

Lanterns.    Chuban  form. 

156.  TEMPLE  ON  A  HILL,  worshippers  going  up  a  flight  of  steps. 

SHIGENOBU. 
Called  Hiroshige  III. 

157.  GIRLS  WADING. 

TOYOHIRO,  1773-1828. 
Master  of  Hiroshige  I. 

158.  THREE  LADIES  ON  A  SPRING  OUTING.    Unusual  and  rare 

specimen  of  this  noted  artist ;  authorities  agree  that  his  prints 
are  scarce. 

159.  SAGE  IN  BLACK  AMONG  THE  MOUNTAINS.    Hosoye  form. 

Time  worn. 

TOYOKUNI  I,  1789-1825, 
There  are  few  better  prints  than  the  examples  of  Toyokuni's  best  period. 

160.  COURTESAN  LEAVING  HER  LOVER  UNDER  THE  SLEEP- 

ING NET.  A  print  of  the  fine  lines  characteristic  of  Toyokuni's 
early  period,  the  sleeping  net  over  the  man  a  triumph  of  the  art 
of  wood  block  printing. 

161.  AN  OLD  WARRIOR  LOOKING  AT  A  SNOWY  LANDSCAPE. 

Having  killed  many  men  in  his  time  the  trees  and  shrubbery 
take  the  fancied  forms  of  skulls  and  bones.  A  remarkably  in- 
teresting print  showing  complete  harmony  in  color. 

162.  LADY  DANCING,  carrying  her  shoe;  note  the  rich  black  of  thcj 

obi. 

163.  A  RONIN  WITH  THREE  LADIES.    Snow  landscape  beyond| 

the  verandah.    From  the  "  Chiushingura. " 

164.  HOSOYE  PRINT,  showing  three  Goldfish  in  a  bowl.   A  print  of 

daring  composition. 

165.  LARGE  HEAD  OF  A  GIRL  IX  BLUE.   She  is  reading  a  book.' 

166.  MAN  WEARING  A  BLACK  AND  YELLOW  SCARF  on  a  boat| 

167.  LOVER  AVATTTNG  FOR  HIS  MISTRESS.  The  flowers  silhouettec 

in  the  dusk. 

368.    TWO  SAMURAL    One  in  l)lack  and  one  in  red. 

169.  GKISIIA  GIRL  WALKING,  in  a  trailing  l)lu("  gown  edged  wit.]| 

black  and  yellow.    Blue  landscape  background. 

170.  TWO  LADIES  WITH  PARASOL  AND  FAN.    Each  carries] 

book. 
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T^OYOKUNI  I— ("ontiuued. 

171.  STANDING  FIGURE  OF  A  WO.A[AN.    A  fine  example  of  the 

early  period,  the  ol)i  of  black  very  effective  over  subdued  laven- 
der and  green. 

172.  $A:\irRAI  IN  COTRT  ROBES.   Fine  coloring. 

173.  DANCE  OF  THE  SEASONS.    Man  and  woman. 

174.  A  LADY  LISTENING  AT  A  DOOR ;  she  carries  a  sword. 

175.  LADY  WAITING  FOR  HER  LOVER  AT  NIGHT,  against  a 

hedge  of  white  cherry  blossoms. 

176.  GIRL  SINGING  TO  THE  MUSIC  OF  HER  SAMISEN. 

177.  LADY  ON  A  HILLSIDE  WITH  HER  KOTO. 

178.  GIRL  LANDING  FROM  A  BOAT  IN  WINTER.   The  landscape 

of  unusually  high  character. 

TOYOKUNI,  signed  KUNISADA. 

179.  TWO  GIRLS  WATCHING  A  STORM.   The  play  of  the  lightning 

through  the  barred  window  and  the  frightened  girls  make  an 
effective  composition. 

Kunisada  vva.s  a  pupil  of  Toyokuni  and  later  took  his  name,  many  of  his 
I)rint.s  are  graceful  anc^  attractive 

180.  LARGE  HEAD,  the  landscape  denoting  winter,  the  grain  of  the 

block  can  be  seen  in  the  background. 

181.  LARGE  HEAD  OF  A  :MAN,  seen  against  a  landscape  with  village 

and  stream,  the  predominating  note  is  a  good  blue. 

182.  GIRLS  THROWING  SNOWBALLS,  on  the  bank  of  an  icy  blue 

stream.    A  delightful  subject,  skilfully  treated. 

183.  TWO  GIRLS  COOLING  ON  THE  VERANDAH.    Night.  The 

grain  of  the  wood  block  is  noted  in  the  background. 

184.  SAMURAI  SEATED  NEAR  A  CHRYSANTHEMUM  SCREEN. 

185.  LADY  WITH  OPEN  FAN.  walking  on  a  foggy  day. 

186.  WOMAN  EXAMINING  SA:\IPLES  OF  CLOTH.   A  print  of  un- 

usual tone  in  light  colors,  effectively  contrasted  with  the  black 
edge  of  her  robe. 

187.  WOMAN  KNEELING  BY  A  BLACK  SCREEN. 

188.  MAN  WITH  A  LETTER  AT  NIGHT,  cuckoo  flying  in  the  dusk. 

189.  MAN  AT  A  BARRED  GATE.   A  print  of  fine  tone. 

190.  LARGE  HEAD  OF  A  :\IAX  IN  BLACK.   Autumn  landscape  and 

river. 

191.  MAN  AYITH  A  BLUE  CUP,  seated  by  a  Bamboo  hedge. 
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TO  YOKUXI— Continued. 

192.  TWO  LADIES  OX  A  BALCONY  overlooking  the  Kiver. 

193.  MAX  LISTEXING  AT  AN  OPEN  DOOR. 

194.  NIGHT  SCENE,  with  man  in  black.    Etiective  coloring. 

195.  LADY  SEATED,  the  open  doorway  showing  a  bedroom. 

196.  MAN  IN  BROWNS  AND  REDS,  with  an  umbrella. 

197.  LADY  IN  TRAILING  ROBES,  standing  near  a  black  lacquer 

box. 

198.  SNOW  LANDSCAPE,  a  man  standing  on  the  bank  of  the  river. 

199.  DIPTYCH  WITH  MAN  DANCING;  he  carries  a  blossoming 

cherry  bough  and  the  lady  a  fan  and  basket. 

200.  aiAN  STANDING  BY  A  KOTO.   A  print  using  simplicity  of  line 

with  marked  effect. 

201.  MAN  WASHING  HIS  HANDS  AT  A  WELL.    Fine  color. 

202.  GIRL  WITH  FLOWER  HAT  AND  FAN.    She  stands  under 

swinging  lanterns,  against  a  grey  background. 

203.  LADY  AND  HER  LOVER  admiring  late  Spring  snow-fall  over 

the  budding  cherry  trees. 

TSUKIMARO.  1789-1829. 

204.  FOUR  BOYS  FISHING  NEAR  A  BRIDGE.    Chuban  fonn  in 

black  and  white. 

205.  LADY  ADMIRING  AUTUMN  MAPLES  BY  A  STREAM.  Ef- 

fective composition,  note  the  stork  on  the  edge  of  the  stream. 

206.  LADY  SHELTERING  FROM  A  SHOWER,  a  procession  passing 

beyond  the  hill. 

207.  BRIGAND  ATTACKING  A  SOLDIER.    Chuban  form  in  black 

and  white. 

208.  DANCERS  ON  NEW  YEAR'S  DAY.    Oblong  cliuban  form. 

UTAMARO,  1753-1806. 
Original  impressions,  all  very  desira  ble. 

209.  .MOUNTAIN  CATTLE.    Square  print  in  bhick  and  white  of  an 

luiusual  type  for  this  beauty-loving  artist. 

210.  OSOME  AND  nTSAI\rATSU.  noted  lovers  of  Japanese  legend,  the 

pattern  of  her  i)ink  gown  gauffered,  and  with  Utamaro's  usual 
subtle  placing  of  the  blacks. 

211.  GULLS  AND  WAVES.    A  rare  and  e.K(|nisi1e  little  kobaii  by 

I'taniaro  in  one  lint  and  black. 
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UTAMARO— Continued. 

212.  TWO  LOVERS  SEEN  AT  HALF  LENGTH.   A  good  print  but 

a  few  damaged  spots  repaired  and  mounted. 

213.  COURTESAN  AND  HER  LOVER.   Hashirakake,  or  pillar  print. 

214.  TWO  COURTESANS  CON^^ERSING.    Hashirakake,  or  pillar 

print.    Signatui'e  trimmed. 

215.  A  PRINT  showing  the  Court  of  a  Temple  with  many  figures. 

Oblong. 

HOSOYE  FORM 

216.  A  MAN  IN  A  BAMBOO  GROVE   Early  example. 

217.  MAN  NEAR  AN  OPEN  DOOR.    Early  coloring  and  fine  line. 

YEISEN,  1790-1840. 

218.  LARGE  HEAD  OF  A  GIRL,  with  battledore  and  shuttlecock. 

These  large  beads  are  (luite  scarce. 

^     219.    A  BEAUTY  IN  GALA  ATTIRE,  accompanied  by  a  little  maid. 

220.  YEISEN  LANDSCAPE.    Threshing  rice  straw. 

Ijandscapes  b.y  Yeisen  are  prized  b.v  collectors  both  in  .Japan  and  else- 
where. 

221.  MAID  IN  A  SHORT  DRESS. 

222.  LADY  HOLDING  UP  HER  LONG  ROBES. 

223.  A  GAILY  DRESSED  YOSHIWARA  BEAUTY  ON  PARADE. 

Her  two  little  maids  almost  obscured  by  her  grandeur. 

224.  GEISHA  GIRL  PLAYING  THE  KOTO. 

225.  YEISEN  LANDSCAPE.   OTAGA  MOUNTAIN.    Teahouse  with 

people  viewing  the  fishing  boats  returning,  at  sunset. 

These  landscapes  are  the  rarest  of  Yeisen  prints. 

226.  PENINSULA  UNDER  HEAVY  SNOW.   Blue  print,  but  late. 

227.  GIRL  PLAYING  THE  KOTO  IN  SPRING. 

228.  A  GIRL  WHO  HAS  JUST  HUNG  HER  LOVER'S  ROBE  ON 

A  LACQUER  RACK. 

229.  Beauty  thinking,  leaning  on  her  pipe,  an  iris  plant  in  a 

bronze  jar,  and  a  blue  Fuji  seen  through  the  circular  shoji. 

230.  LADY  SEATED  DRESSING,  before  a  brown  lacquer  dressing 

cabinet. 

231.  GIRL  IN  PALE  BLUE  WITH  A  PORTFOLIO. 

232.  YOSHIWARA  BEAUTY  IN  PALE  YELLOW,  edged  with  green, 

seated  by  a  Koto. 

233.  GIRL  PREPARING  FOR  ARCHERY  PRACTICE. 
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YEISEN— Continued. 

234.  BEAUTY  ON  PARADE ;  her  butterfly  obi  of  pink  and  her  green 

robe  edged  with  black. 

235.  YOSHIWARA  BEAUTY  READING  A  LONG  LETTER,  her 

black  obi  partly  untied. 

236.  YOUNG  GIRL  SUM:\IER  COOLING.    She  carries  a  fan  and 

stands  against  a  cluster  of  grasses  and  blossoms. 

237.  BEAUTY  OX  PARADE  UNDER  WHITE  CHERRY  BLOS- 

SOMS. 

YEIZAN,  about  1800-1829. 
Whose  prints  closely  resemble  those  of  Utamaro. 

238.  LADY  OF  RANK  SHOWING  SOME  OP  HER  GOWNS. 

239.  TWO  BEAUTIES  ON  PARADE,  one  wearing  a  black  dragon 

robe. 

240.  TWO  LADIES  PREPARING  FOR  THE  DOLL'S  FESTIVAL. 

Note  the  well-placed  blacks. 

241.  YOSHIWARA  BEAUTY  ON  PARADE  with  boy  and  girl  at- 

tendants. 

242.  A  LOVER  ADDRESSING  HIS  MISTRESS ;  a  harmony  of  pink, 

pale  green  and  black. 

243.  LADY  WITH  FESTIVAL  DOLL.   Fine  line  and  composition. 

244.  THE  DANCING  MAID  SERVANT.    She  has  dropped  her  straw 

basket  and  scythe  under  the  maples  in  brilliant  Autumn  coloring. 

245.  :\IOTHER  AND  SON  AMUSING  THE  BABY;  the  older  boy  is 

drawing  in  his  kite.  i 

246.  YOSIllWAKA  BEAUTY  READING;  behind  her  a  companion 

in  laveniler  is  tying  an  obi. 

247.  TWO  ACTORS,  IIOSOYE  FORM.    Very  early  example. 

248.  YOUNG  SA.MURAI  WITH  DOG  ON  A  LEASH.    Two  ladies  ac- 

company him.  I 

249.  MISTRESS  STOPPING  A  .MAID  BEARING  A  TRAY.   A  print 

of  sph'udid  lines. 

YOSHICHIKA. 

250.  WARRIOR  SEATED  ON  THE  SHORE,  flight  of  birds  beyond. 

25L    MAN  OPENING  AN  ANDON,  note  the  printing  of  the  draperies 
change  from  grey  to  color  in  its  liglit. 
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SECOND  SESSION,  Lots  252-431 

252.  S:MALL  metal  tray.    Relief  design  of  the  head  of  Lady 

Isabel  Goi'dou  as  a  Cherub.  10x7. 

253.  SIX  OLD  CUT  GLASS  PUNCH  CUPS.  (6) 

254.  TRAY  OF  WOOD  AS  A  LOTUS  LEAP,  with  bronze  frog ;  silver 

plated  butter-dish  (2)  ;  salt  and  pepper  (4)  ;  napkin  ring. 
(8  pes.) 

255.  PAIR  OF  WROUGHT  IRON  LAMPS,  three  others.  (5) 

256.  CARVED  BRASS  POWDER  FLASK,  leather  powder  flask;  sil- 

ver mounted  combined  flask  and  drinking  cup ;  Ophthalmoscope ; 
Set  old  lancets ;  pocket  medicine  case.    6  pes. 

257.  DUTCH  BRASS  CYLINDRICAL  JAR,  paw  feet.  Peasants  drink- 

ing in  relief.    H.  lOi/,". 

258.  BRASS  FIRE  SET.    Shovel,  tongs  (prong  missing).    3  pes. 

259.  COFFEE  PERCOLATOR.    Complete  mth  alcohol  lamp,  except 

that  faucet  is  missing. 

260.  FIVE  SMALL  AVATER  COLORS,  Landscapes,  still  life,  etc. 

(Modern) . 

261.  OLD  AMERICAN  LARGE  WINE  GLASS;  Old  Glass  Globe; 

Yellow  tea-pot  and  sugar  dish ;  Porcelain  Ink-stand ;  Two  Dutch 
plates,  and  Dresden  Group  (damage),  etc.    14  pes. 

262.  TWO  BLUE  STONEWARE  MUGS,  one  with  verse. 

263.  COPPER  TEA  KETTLE,  base  and  alcohol  lamp. 

264.  CANES.    Silver  mounted,  dog's  heads,  etc.  (16)  and  an  early 

umbrella  (17). 

265.  GOLD  HEADED  CANE. 

266.  WROUGHT  IRON  FLOOR  LAMP.    Brass  Globe  and  burner. 

H.  46". 
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267.  OLD  PAIR  OF  SMALL  BELLOWS.    Bronze  tip.   Painted  gold 

decoration  partly  obliterated. 

268.  PAIR  LOW  COLONIAL  ANDIRONS.    Hand  hammered  from 

iron  shaped  horse-shoe  base,  uprights  ending  in  open  rings.  H. 
10",  L.  10". 

269.  COLONIAL  IRON  STEWPAN.    Tripod  feet,  extended  handle. 

Diam.  6". 

270.  EARLY  CONE  SHAPED  OIL-CAN,  original  cover,  handle  and 

spout.    H.  ol/o".  ' 

271.  EARLY  LONG  HANDLED  WAFFLE  IRONS.  Ornamented 

with  a  bust  portrait  in  relief. 

272.  PAIR  LOW^  BRASS  CANDLESTICKS,  ball  feet  8". 

273.  SILVER  PLATED  TEASET.    Tea  and  hot  water  pots,  sugar, 

cream  and  waste  holder.    5  pes. 

274.  PEWTER  CREAM  PITCHER,  Dix  make,  Queen  Anne  pattern, 

fine  condition. 

275.  PAIR  TOBY  JUGS.    Man  and  Woman,  pewter  mounts. 

276.  AMERICAN  POTTERY.    Four  old  stoneware  mugs,  banded  in 

blue  at  handle  and  base.  (4) 

277.   .    Two  similar,  banded  in  blue  at  handle. 

278.  EARLY  AMERICAN  STONEWARE  PITCHER,  Blue  floral 

decoration  and  "i/o"  in  blue,  measuring  the  half-gallon.   H.  9". 
Banded  lip  and  inner  glaze  of  dai-k  brown,    fine  early  piece. 

279.  THREE  EARLY  SMALL  GREEN  AMERICAN  GLASSES.  Ring- 

ing with  fine  tone.  (3) 

280.  OLD  GLASS  DECANTER,  spiral  stem,  star  and  circle  base. 

281.  FIVE  EARLY  CUT  GLASS  FINGER  BOWLS.    Sunburst  base. 

282.  EIGHT  CUT  GLASS  FINGER  BOWLS.    Fan  cutting,  some 

edges  nicked.  (8) 

283.  OLD  BLUE  AND  WHITE  PORCELAIN  CHEESE  COVER. 

284.  TWO  BLUE  AND  WHITE  DELFT  TILES.    Quail  and  storks, 

with  flowers.   8"  sq. 

285.  CUT  GLASS  WATER  BOTTLE,  diamond  cutting. 

2.S6.    SMALL  DECANTER.  bubbU'  cutting. 
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287.  OLD  BLUE  GLASS  1-5EDR00M  BOTTLE,  original  stoppci': 

bowl.    Opaque  blue,  gilt  and  floral  decoration.    (2  pes.) 

288.  LARGE  OLD  DUTCH  PLATTER.  Brown  and  green  chrysanthe- 

mum pattern  21x16". 

289.  COMFIT  BOX,  self  Iray  and  original  cover,  with  original  mush- 

room knop,  interesting  example  of  "plaited"  paste  with  l)rown 
ivyvine  in  low  relief  on  the  putty  colored  groi;nd. 

290.  BURSLEM  HOT  AVATBR  POT,  pink  vine  decoration,  cover 

chipped. 

291.  OLD  ENGLISH  CHINA  CANDLE  HOLDER,  quaintly  shaped 

as  a  basket  of  flowei-^i. 

Could  also  be  used  as  a  desk  iiik-staiid. 

292.  CHINA  BLUE  AND  WHITE  NIGHT  LIGHT  HOLDER.  As 

a  cottage. 

293.  STAFFORDSHIRE  PLATTER.    Blue-and-white,  with  Rogers' 

incised  mark.   L.  19.  w.  15". 

I'l.NE  CONDITION  AND  COLORING  .-  showing  a  Temple  in  the  Xoitli  of  India 
witli  soldiers  and  natives  in  the  costume  of  the  time,  in  a  dear  deep  blue 
of  pciod  legistration. 

294.  SMALL  LOWESTOFT  PLATE,  detached  flower  pattern. 

295.  ENOCH  WOOD  PLATE,  Spode  pattern  "Bay  of  Salermo,"  with 

typical  floral  border  on  soft  old  yellow  ground. 

296.  SMALL  COPPER  LUSTRE  PITCHER,  blue  band  with  relief 

decoration. 

297.  MUG  OF  BLUE  AND  COPPER.  LUSTRE,  relief  decoration. 

298.  DUTCH  VASE  PILGRBI  BOTTLE  SHAPE.   Delft  blue,  mold- 

ed with  escutcheons  bearing  a  Love,  flanked  by  grotesques  as 
Fauns.   H.  14".    Signed  with  a  ' '  Cock. ' '  neck  repaired. 

"Specimens  are  rare.'' — Marryat.  The  factory  was  established  in  tTM)  and 
had  only  a  brief  existence. 

299.  LARGE  OCTAGONAL  BLUE  AND  WHITE  PLATTER.  Fine 

example  in  fine  condition  marked  "Dagger  border,  W.  A.  &  S. 
Ironstone. ' '.  20xl5yo". 

Tlie  dagger  border  outlining  the  borders  of  blue  in  a  tiny  fleur-de-lys  pat- 
tern is  exceedingly  eflective. 

300.  OLD  ENGLISH  DECORATED  GRAVY  DISH  AND  PLATTER. 

Bordered  in  blue  and  gold,  the  field  decorated  with  garlands  and 
detached  roses  and  l)uds  in  fine  early  coloring. 
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301.  LOW  PERSIAN  SPIKE  CANDLESTICK.   The  rounded  base  in 

a  relief  floral  and  lattice  pattern ;  quaint  brass  buckles  on  either 
side,  one  partly  missing. 

302.  PERSIAN  SHORT  BROADSWORD,  curved  blade ;  inlaid  hilt. 

303.  RUSSIAN  SMALL  TEA  AND  HOT  WATER  POTS.  Brass, 

banded  with  copper  at  rims  and  copper  bases,  lined  with  pewter. 
Good  pieces  and  unusual  combination  of  metal,  in  good  condi- 
tion with  original  covers. 

304.  ENGLISH  BRASS  WINE  COOLER;  original  double  hinged 

covers  and  swinging  handle.  Pear-shaped,  spreading  base  ham- 
mered in  h.igh  relief  with  the  heraldic  device  of  the  Lion  and 
the  Unicorn  repeated  four  times.    Height  15",  with  handle  24". 

30.5.    BEDROOM  SILA^ER  CANDLESTICK. 

306.  PAIR    SHEFFIELD    FOUR   BRANCHED  CANDELABRA. 

Complete  with  flame  centre  finish,  wax  cups.  etc.  The  candelabra 
removalile.  as  usual,  leaving  a  pair  of  single  candlesticks,  if 
desired.   H.  15". 

307.  OLD  SHEFFIELD  TRAY.    Grape  and  vine  border,  four  feet, 

needs  refinishing.  131/0x11". 

308.  LARGE  DUTCH  BRASS  COFFEE  POT.  Cone  shape,  with  steam 

cup,  knop  missing. 

309.  OLD  ENGLISH  PEWTER  PLATE  WARMER.  Handles,  To^\-n- 

send  njaker,  London.   Initialled  "J.  J.  W." 

Very  fine  early  original  pipc^.    Inhf>rited  in  the  family  of  tlic  consignor. 

310.  FRANKLIN  STOVE.    Shaped  as  a  Classic  Temple  Avith  columns 

and  Greek  vases  in  relief.  Top  corners  ornamented  with  brass 
ornaments  as  urns.  Attached  fender.  Pratt  &  Troadwell, 
Albany,  makers.    16x11.   H.  19". 

(ii:.\riXK.  FRANKi  IX  STOVKS  ARK  SCARCK.  particularly  when  in  good  con- 
dition as  above  and  made  on  such  acceptable  lines. 

311.  OLD  AMERICAN  HAT  BOX.   Spread-Eagle  pattern  with  "Put- 

nhm  &  Roff  Paper  Hanging  &  Band-Box  ilanufac.  Hartford, 
Con,"  on  scrolls. 

312.  OLD  BLUE  HAT  BOX.    Shooting  scene  on  top;  House,  trees 

and  figures  repeated  on  the  box. 

313.  THREE  OLD  HAT  BOXES.  Two  with  classical  scenes  (one  lacks 

top)  ;  the  third  a  small  one,  with  old  wall-paper  cover.  (3) 

314.  TWO  OLD  HAT  liOXES.    Figure  and  floral  patterns.  (2) 
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315.  SMALL  OLD  HAT  BOX.   Shooting  scenes  on  an  old  blue  ground. 

316.  TWO  SMALL  HAT  BOXES.    One  a  bold  design  of  large  flowers 

including  Cotton  Blossoms  on  a  blue  ground ;  the  otlier  faded 
lavender  with  a  dot  and  line  pattern.  (2) 

317.  OLD  HAT  BOX.    Bed  and  white  squirrels,  life  size,  on  a  blue 

ground. 

318.  OLD  HAT  BOX.     Landscape  with  house  and  trees  on  a  blue 

ground,  no  bottom,  otherwise  very  good  condition.    Small  size. 

319.  TWO  SIDE  CHAIRS,  EARLY  AMERICAN  WORKMANSHIP. 

Ladder  backs,  rounded  rungs,  split  bottoms  [which  are  badly 
worn  or  missing.] 

320.  TWO  EARLY  AMERICAN  SIDE  CHAIRS  TO  MATCH. 

321.  TWO  EARLY  AMERICAN  SIDE  CHAIRS,  to  match. 

322.  OLD  LEATHER  DESPATCH  BOX.   Hinged  cover  studded  with 

brass  nails  corresponding  to  another  row  on  the  box ;  brass 
handles,  and  quaint  old  lock,  no  key.  12x8x6". 

323.  ANTIQUE  BLACK  BOX  of  wood,  with  bronze  bosses  and  plaque 

of  the  "Soldier's  Return." 

Could  be  used  as  a  cigarette  box. 

324.  EARLY  ENGLISH  WALNUT  TRAVELLING  DESK,  bronze 

mounts,  satinwood  lining. 

Such  desks  are  now  quite  in  demand. 

325.  LACQUER  CHESS  BOX,  and  set  of  Chessmen  (29  should  be  32) 

carved  in  red  and  white  ivory.  The  squares  on  the  box  in  black 
and  gold  lacquer,  the  borders  having  Dragons  in  a  net,  the  edges 
sho'wing  landscapes  and  figures  in  gold  lacquer. 

326.  SPINNING  WHEEL,  turned  spokes  and  rim,  with  treadle  and 

carder.  A  verv  pretty  wheel,  not  too  large.  Entire  height, 
36". 

327.  FLYING  INFANT  BACCHUS  IN  CARVED  AND  GILDED 

WOOD,  finely  modelled,  Italian  workmanship.    L.  15". 
From  the  Emilia  Grigsby  Collection. 

328.  PAIR  OF  ELIZABETHAN  HIGH-BACKED  HALL  CHAIRS, 

upholstered  in  dull  green  velvet ;  spiral  carving,  the  high  backs 
ending  in  "Prince's  Feathers"  carved  and  gilded. 

329.  PAIR  OF  FOOTSTOOLS  TO  MATCH. 

330.  FIVE  PAIR  NET  AND  APPLIQUE  CURTAINS. 

21 


331.  T^YO  PAIR  TURKISH  PORTIERES. 

332.  WINE  COLORED  PIANO  COVER. 

333.  TWO  PAIR  PORTIERES,  prevailing  tones  of  leaf  brown  and 

green. 

33i.    OLD    TRAVELLING    CARRYALL    OF    BUCKRAM,  leather 
bonnd,  with  pockets,  flaps,  leather  straps,  etc. 

Would  be  very  useful  on  a  tamping  tour,  as  it  is  arranged  to  hold  an 
entire  outfit. 

335.  BEAR  SKIN  RUG.    Light  in  color. 

336.  FINE  OLD  IXDIA  SHAWL,  the  palm  leaves  converging  to  a 

Black  centre.  Signed. 

This  and  the  following  are  Indian  shawls  of  a  qnality  seldom  offered;  they 
are  very  desirable  in  the  modern  plans  of  decoration  and  a  sigxed  shawl 

IS  ALMOST  UNKNOWN. 

337.  FIXE  OLD  INDIA  SHAWL,  the  pattern  converging  to  a  star- 

shaped  white  centre.  Signed. 

Equally  fine  as  the  preceding. 

338.  BLUE  AND  WHITE  HOMESPUX  COVERLET.    Center  seam, 

fine  condition. 

Fixe  original  homespi  n  coverlets  are  dii  i  icilt  to  .secure. 

339.  H0:MESPUN  COVERLET,  woven  in  an  Indian  pattern,  with 

centre  medallion  and  corner  pieces.    Prevailing  tone  Indian  red. 

340.  OLD  PAISLEY  SHAWL.    Black  centre,  deep  persian  border 

(which  is  breaking  away  from  the  centre). 

341.  TWO  XARROW  PAISLEY  SCARFS,  red  ground,  persian  bor- 

ders. 

342.  BLACK  SOFT  SILK  SHAWL,  fine  quality,  deep  silk  fringe,  large 

size,  a  few  repairs. 

343.  CIIIXESE  EMBROIDERY.    Pair  of  Sleeve  Bauds  embroidered 

in  colors  in  Temple  Ornaments,  flowers,  etc.,  on  blue  silk  bro- 
cade ground. 

344.  CHINESE  EMBROIDERED  SQUARE,  or  pillow  cover.  Bird 

of  Paradise  hovering  among  Roses,  Avith  smaller  Birds,  an 
p.xquisite  lavender  and  pink  Moth,  etc.,  on  an  ivory  silk  ground. 
25"  .s(|uare. 

345.  CIIIXESE  EMBROIDERY.    Length  of  white  satin,  78"  long 

l)y  37"  wide,  embroidered  in  a  bold  design  of  large  branches  of 
])eoni('s  in  iridescent  golds,  purples,  bronze,  pinks  and  flame 
color.    Fine  condition. 
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346.  CHINESE  YELLOW  BROCADED  SATIN.  Brocaded  in  a  pat- 

tern of  Sacred  Symbols,  the  wheel  of  Life,  etc.  Fine  condition. 
4  yards  long,  width  28". 

347.  CHINESE  EMBROIDERY  ON  BLUE  SATIN.  Fan  holder,  the 

orange  colored  silken  strap  ornamented  with  a  pair  of  oval  pink 
crystals. 

348.  CHII^ESE  EMBROIDERY  ON  BLUE  SATIN.    Pair  of  peach 

shaped  perfume  holders,  ornamented  with  four  orange  colored 
silk  tassels. 

The  tassels  are  desirable  and  often  difficult  to  secnre.  they  are  of  fine  work- 
manship headed  with  silver  cord. 

349.  CHINESE  Ei\IBROIDERY  ON  BLUE  SATIN.   A  quaint  pocket 

of  basket  shape,  ornamented  with  vari-colored  silk  tassels. 

350.  CHINESE  EMBROIDERY  ON  BLUE  SATIN.   Hanging  pocket, 

with  decoration  of  Peacocks. 

351.  OLD  PERSIAN  BROCADED  SILK  SASH.    Over  100  years  old, 

given  by  the  Bashaw  of  Tripoli  to  the  American  Consul. 

Xote  the  fine  Persian  pattern  of  diamond  in  diamond  in  a  superb  iridescent 
blue  warmed  with  ruby  underneath  as  if  from  a  flame,  each  end  bordered  in 
^\\<]e  gold  colored  bands  separated  by  Roman  Stripes.  The  word  "sash"  is 
understood  in  its  Oriental  sense  where  length  on  length  is  wound  around  the 
body  to  complete  the  Bashaw's  Tostume.  It  is  ek/lit  yards  long  and  nearly 
tivo  yards  wide,  of  rich  quality  and  apparently  never  used. 

352.  BLUE  SILK  KIMONO,  long  sleeves,  decorated  in  Dragons  chas- 

ing the  Sacred  Ball  in  dull  bronze  gold  and  colors.  Lined  Avith 
blue  silk,  apparently  never  used. 

353.  FOLDING  IVORY  AND  PINK  SILK  FRINGED  CARRIAGE 

PARASOL.  The  Ivory  handle  finely  carved.  A  very  dainty 
and  pretty  thing. 

354.  STRIP  OF  NEEDLEWORK  IN  WORSTED  ON  CANVAS,  in  a 

conventional  pattern  in  boldly  contrasting  colors,  now  in  such 
demand.   Length  li/o  yards. 

355.  STRIP  OF  NEEDLEWORK,  similar,  the  centre  strip  on  a  black 

ground. 

356.  NEEDLEWORK  PILLOW  COVER.    Blocked  in  squares  of  al- 

ternate lilac,  gi'een,  red  and  ivory.    19"  square. 

357.  PERSIAN  FRINGED  COUCH  OR  TABLE  COVER.  Corner 

tassels,  in  a  persian  pattern  in  old  faded  rose  and  gold. 
yards  sq. 

358.  VENETIAN  GLASS  ATTAR-OF-ROSE  FLASK. 

359.  VENETIAN  GLASS  BUTTONHOLE  FLASK.    An  ingenious 

ornament  used  in  keeping  a  boutonniere  fresh. 
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360.  QUAINT  LITTLE  BLUE  GLASS  PERFUME  FLASK,  silver 

moiiuted. 

361.  TWO  GREEN  GLASS  BONBON  HOLDERS,  as  a  bucket  and 

boat,  witb  brass  mounts.  (2) 

362.  SORRENTO  MEDICINE   GLASS,   inlaid  and  painted  screw 

cover;  old  pear  shape  Venetian  glass  flask  (damage).    2  pes. 

363.  PAIR  OF  OLD  FRENCH  BRONZE  PERFUME  HOLDERS. 

Each  consists  of  a  pair  of  bottles  of  old  cameo  glass  set  either 
side  of  a  standard  on  four  scroll  feet,  which  also  supports  a  pair 
of  oval  cameo  glass  trays  (one  missing).  The  bronze  mounts 
of  each  square  bottle  end  in  tiny  circular  views  of  Notre  Dame, 
the  Luxembourg  and  other  noted  places  finished  in  iridescent 
colors  (one  scroll-foot  missing). 

364.  TWO  OLD  ENGLISH  SQUARE  ALABASTER  JARDINIERES. 

Brass  mounts,  ball  feet  and  tasselled  corners.    H.  6",  top  5" 
square. 

VKRY  IIAM)S().\IF.  AM)  UNl'SUAI.  TABI.K  OR  CABIXKT  PIECES. 

365.  PAIR  OF  CABINET  CUPS  OF  ALABASTER,  lily  shape  and 

carved  in  low  I'elief,  handle  and  three  low  feet. 

366.  PAIR  OF  OLD  ENGLISH  SOFT  PASTE  PLATES  AND  RO- 

MAN FRUIT. 

The  (loroi-ativ(>  (luality  of  the  Itoinaii  l"'niit  is  ikiw  imicli  iipi)rt'ciatc(l  :  tho 
plates  are  the  old  creamy  soft  i)aste  "basket  weave"  with  oi)en  edge. 

367.  WHITE  AND  GOLD  DUTCH  COFFEE  SET.  Bowl,  toast  plate, 

two  individual  cups  and  saucers,  initialled  in  gold  "W.  S.  S." 
6  pes. 

Inherited  in  the  family  of  the  consignor,  the  former  CJueen  of  Holland  said 
to  have  used  it  as  a  breakfast  set. 

368.  NAPOLEON  III.  SEVRES  COFFEE  SET.  White  and  gold  boat 

shaped  toast  plate,  large  coffee  ciip  and  saucer,  ornamented  with 
the  Napoleon  ' '  Crowned  N. ' '   Sevres  mark.   3  pes. 

369.  BLACK  AND  VEINED  MARBLE  MANTEL  CLOCK,  shaped  as 

a    tablet  with  the  clock  in  the  centre.    In  running  order  with 
key,  strikes  the  hours. 

370.  OLD  GUITAR,  inlaid  with  pearl.    Early  label  of  "Joannes  Jo- 

sephus  Derazey. "    Slight  damage.  Case. 

371.  DECORATED  BISQUE  GROUP.    Lady  and  Young  Girl  with 

open  Book  of  ^lusic.  over  whom  leans  a  Cavalier  with  Guitar. 
IT.  111/'".    Signed  with  raised  medallion  "J.  G."  in  blue. 

372.  EARLY  SHELF  (^.OCK.    Brass  works,  cherry  frame  (veneer), 

Gothic  toj).  made  by  E.  C.  Brewster  &  Son,  Bristol,  Conn.  H.  18". 

Ol'l  door  decorated  with  the  i)ainting  ou  glass  of  an  early  American  paddle 
whr-el  stcainei'. 
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373.  JAPANESE  SPEAR  HEAD  OF  IRON.   L.  15". 

374.  FLORENTINE  MOSAIC  PANEL.    Serenading  Cavalier.  lOx 

Ol/o". 

375.  SMALL  LACQUER  BOX,  of  fine  (iiiality,  as  a  peach,  the  sign 

of  Longevity,  smooth  bronze  gold  lacquer,  the  interior  iu  gold 
Xashiji  lacquer,  marked  "Foochow. " 

376.  SIX    PERSIAN    FILIGREE    CUP    HOLDERS,  exquisitely 

wrought. 

-  377.    SMALL  CAMEO.    Classic  head  iu  white  on  blue  glass. 

378.  LADY'S  RING  OF  OLD  PASTE,  marquise  setting. 

379.  OLD  SILVER  GILT  CHATELAINE.    Five  pendants  of  oval 
pattern,  chased  and  engraved. 

380.  FOUR  FANS.    Pearl  sticks  (2)  damage;  white  and  ivorv,  red 

fan.    (4)  ^ 

381.  PAIR  MINIATURE  OPERA  GLASSES,  nickel  plate,  brown 

leather  mounts. 

382.  TWO  PAIR  OPERA  GLASSES,  leather  and  lacquer  mounts,  the 

latter  in  good  condition,  the  former  woru.  (2) 

383.  SNUFF  BOTTLE  AS  AMBER.   Oval  with  shoulder  carving,  blue 

stopper. 

An  intere-sting  Kien  Lung  piece  (1736). 

384.  SNUFF  BOTTLE  OF  LAPIS  LAZULI,  rounded  shape  with  panel 

cai-ving.    Kien  Lung  (1736). 

A  rare  bottle  with  beautiful  veining  in  blue. 

385.  SNUFF  BOTTLE,  Kien  Lung  period,  long  oval,  showing  Chinese 

Sage  in  a  fine  blue  and  characters.  Coral  stopper  and  spoon 
(1736). 

386.  SNTFF  BOTTLE.    Pink  and  white  carnelian,  fiat  pear  shape, 

neck  chipped.    Kien  Lung,  1736-1796. 

387.  SNUFF  BOTTLE.    Early  Kien  Lung  (1736)  flat  oval,  cursive 

characters  in  black  and  lily  in  panels  divided  by  pebble  green 
ground. 

388.  BLACK  AXD  GOLD  LACQUER  COVERED  CUP.  cover  nicked. 

389.  S:MALL  ivory  elephant,  repaired. 

390.  CHINESE  GA:\IE  AND  IVORY  BOX.    32  ivory  sticks,  the  ends 

marked  similar  to  dominoes  iu  red  and  blue,  with  Chinese  letter- 
ing.   Cylindrical  box  (heat-crack). 
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391.  IVORY  CABINET  ORNAMENT.    Five  elephants  crossing  a 

bridge. 

392.  JAPANESE  TEA  JAR,  brown  glaze. 

393.  JAPANESE  TEA  JAR,  brown  glaze. 

394.  LACQUER  COVERED  CUP  ON  STANDARD.   Black  with  gold 

decoration. 

395.  LOW  TEAKWOOD  STAND.    Circular,  five  scroll  feet.  Diam. 

396.  PALE  GREEN  GLAZE  TEAPOT,  irregular  splash  glaze,  in  a 

banded  pattern. 

397.  TEAPOT  OF  OVID  SHAPE,  fawn  colored  crackle,  with  under 

glaze  decoration. 

398.  TEAPOT  IN  GREEN  GLAZE.   Running  bands  of  white  in  relief 

divided  by  black  lines. 

399.  TEAPOT  OF  GREEN  CRACKLE  GLAZE,  melon  shaped,  acorn 

knop. 

400.  SMALL  TOKYO  TEAPOT,  made  by  Shidzuyama,  and  a  barrel- 

shape  teapot,  in  grey  and  bro\\T:i  (one  handle  broken).    2  pes. 

401.  TEAPOT  IN  PEACH  GLAZE.    Cylindrical  base  with  quaint 

little  teapot  above. 

402.  BLUE  AND  WHITE  FLAT  BOTTLE  SHAPE  TEAPOT. 

403.  TWO  SMALL  TEAPOTS.   One  melon  shape  in  coral  color,  ribbed 

and  figure  decoration,  signed ;  the  other  jar  shape  in  white 
crackle.  (2) 

404.  KIYOTO  TEAPOT,  grey  crackle,  with  landscape  and  poem. 

405.  TWO  BLUE  AND  WHITE  TEAPOTS,  one  oil-bottle  shape.  (2) 

406.  BANKO  TEAPOT.   Rough-dark  rod  glaze,  blue  and  pink  peonies 

and  cherry  blossoms  in  enamel  colors. 

407.  OWARI  DOUBLE  SPOUT  TEAPOT.    Stone  blue  crackle,  with 

pine-Tree  decoration  in  brown. 

408.  CHINESE  TEAPOT,  covered  bowl,  saucer,  3  cups.   8  pes. 

409.  LARGE  CANTON  COVERED  DISH.  Repaired. 

410.  LAMP.   Cylindrical  enamel  body,  eo]>per  mouiits.   Easily  adapted 

to  electricity. 

411.  PAIR  CLOISONNE  CABINET  VASES.  Lozenge  panels  in  green 

outlined  in  silver  wire. 
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412.  ANCIENT  SAMURAI  SWORD  GUARD,  wrought  in  a  pierced 

pine  and  cherry  pattern  (symbol  of  Victory). 

413.  VERY  OLD  SAI^IURAI  SWORD  GUARD,  the  hilt-holder  rein- 

forced with  old  bronze,  from  which  radiate  spokes,  each  orna- 
mented "with  a  single  blossom,  leaf,  etc. 
Very  early  example. 

414.  VERY  OLD  SAMURAI  SWORD  GUARD,  similar,  the  decoration 

being  open  conventional  cherry  blossoms  and  leaves  (symbolical 
of  Victory). 

415.  ANCIENT  SAMURAI  SWORD  GUARD,  wrought  in  Spear  and 

Dagger  heads,  very  old  and  rare. 

416.  SIGNED  SAMURAI  SWORD  GUARD.    As  a  Dragon  Combat, 

enhanced  with  shibuiehi,  s.ymbolical  of  the  combat  between  the 
Spiritual  and  Physical. 
Signed  guards  are  very  scarce. 

417.  OLD  SAMURAI  SWORD  GUARD.   Wrought  in  a  leaf  and  reed 

pattern. 

418.  JAPANESE  BRONZE  FISHER  GIRL.   Good  modelling,  not  too 

large ;  she  is  barefooted  and  carries  an  open  basket  of  pierced 
"work  by  a  heavy  cord  over  her  shoulder.    H.  111/2"- 

419.  SMALL  JAPANESE  BRONZE  BELL.    Decoration  of  Floating 

Buddhistic  Angels  carved  in  relief,  rows  of  tiny  "knobs"  above 
after  an  old  pattern  and  the  handle  as  Masques.   H.  6". 

420.  JAPANESE  BRONZE.     A  Geisha  Girl  standing  by  the  fence 

amused  at  a  kitten  playing  with  an  Obi.   H.  201^". 

A  VERY  FINE  SIGNED  PIECE.  The  robe  carved  in  relief  with  blossoms  by  a 
running  stream,  the  obi  to  match  ;  her  fan  carved  with  Sacred  Fuji  and  every 
detail  finished  with  care ;  note  the  hair,  the  combs,  the  fence  on  which  she 
leans,  and  "the  flow"  of  the  bronze  in  her  robe,  all  signifying  workmanship 
of  the  highest  order. 

421.  JAPANESE  BRONZE  SAMURAI  WARRIOR.    Signed.  Kneel- 

ing on  one  knee,  shooting  an  arrow  from  a  bow ;  his  armor  em- 
bossed in  the  Kiri  Crest,  which  is  the  sign  of  the  Nobility.  H. 
101/2". 

These  finely  finished  bronzes,  not  too  large,  are  much  sought  for ;  the  de- 
tail is  perfect,  the  sword  detachable  and  bearing  other  points  of  good  work- 
manship. 

22.  CHINESE  BRONZE.    Ancient  warrior  raising  a  knotted  club  in 

defense  on  a  rocky  cliff.   Japanese  workmanship.   H.  11". 

Remarkably  interesting  bronze  conveying  the  idea  of  a  tense  moment. 

23.  PAIR  OF  WROUGHT  IRON  CHINESE  LANTERNS.  Ribbed 

melon  shape,  pierced,  Mandarin  hat  tops,  with  rings.    H.  15". 

Adjusted  for  electricity. 
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42i.  SUIT  OF  JAPANESE  ARMOR.  Heavy  lacquered  helmet  with 
masque  sui'mounted  by  three  red  "plumes"  of  broadcloth  with 
the  crest  of  the  owner  (mai'k  of  the  nobility)  in  white;  breast- 
plate of  heavy  leather,  strung  with  lacquered  thigh  pieces ;  chain 
armor  sleeves  with  lacquered  gloves  and  ornaments ;  chain  armor 
leg  pieces,  shoulder  guards,  etc.,  including  a  "plume"  of  carved 
and  gilded  wood. 

Genuine  original  and  complete  suit  of  armor. 

425.  PAIR  OF  PANELS,  CHINESE  FIGURE  DRAWINGS.  Court 

Ladies,  painted  on  paper,  signed  and  with  seals  (kakemono 
shape).   Frames,  no  glass.  (2) 

426.  ANCIENT  :M0NG0LIAN  PAINTING.    Small  painting  of  the 

Demon  of  the  Flame,  his  loins  girdled  with  a  tiger  skin,  his 
arms,  wrists  and  ankles  wound  wath  snakes,  seated  on  a  Lotus 
in  a  Halo  of  Flame.  Mongolian  inscription  on  the  reverse. 
7x5i/o". 

427.  ANCIENT   THIBETAN   PAINTING.     Deity   with  Bull-head 

Masque,  probably  Vishnu  the  destroyer,  a  ^Mongolian  inscription 
on  the  reverse.  6V^x5". 

An  ancient  and  ver.v  rare  erotic  painting  from  a  Llama  Temple  in  Inner 
Mongolia,  a  characteristic  painting  of  the  Bonpa  Sect  of  Butlclhism. 

428.  BT^DDIIA  SEATED  IN  THE  MOUNTAINS.  A  Mongolian  paint- 

ing showing  Buddha  seated  before  an  altar  holding  the  Sacred 
Peach  and  the  Pomegranate,  above  him  in  the  clouds  float  nine 
of  the  Deities. 

A  painting  full  of  the  romance  of  the  Taoist  conceptions,  rich  in  color 
and  subtle  in  treatment. 

429.  AMIDA  BUDDHA  WITH  HIS  DIVINE  ATTENDANTS.  The 

Deity  is  on  horseback  in  the  clouds,  surrounded  by  eight  at- 
tendants all  mounted.  Below  are  the  Sj^mbols  of  War,  Horses, 
Armor,  Arms,  etc.  Of  very  dark  tone  on  a  green  ground,  mount- 
ed on  a  native  cloth  woven  with  gold  threads. 

430.  ANCIENT  MONGOLIAN  PAINTING  OF  THE  "WHEEL  OF 

LIFE"  surrounded  by  twenty-two  forms  of  Buddha,  mounted 
on  the  Sacred  Elephant,  Bull,  Deer,  etc. 

Tlie  Mongols  captured  China  in  1264  A.  D.,  but  tli(>ir  art  was  soon  sub- 
ordinated to  that  of  the  Cliinese  and  characterized  by  their  noble  siraplicit.v. 

4:n.  ANCIENT  THIBETAN  PAINTING.  Deity  with  Bull-head 
ina.sque,  probably  Vishnu  the  Destroyer,  surrounded  by  108  siiiall 
fan-shapod  medallions  of  the 'same  subject.  Toned  to  a  dull  red 
and  mounted  on  very  old  brown  brocade. 

Uare  and  ;incient  erotic  iiaintiiig,  characteristic  of  the  Boni)a  Sect  of 
ISuddiiism  secured  from  a  Llama  Temple  in  Inner  Mongolia,  but  probably 
brought  there  from  Llhassa. 
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